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Who wins in the world of publishing? The base
or the superstructure? I’'m not a Marxist per se,
but I've lived this struggle for some time as a
writer and publisher. In this presentation, |
describe my efforts to change or adapt the
democratized tools of production to produce
new forms of writing, which ultimately led to an
ongoing battle with the dominant cultures of
production in the world of publishing.




I’ll narrate two case studies.
focuses on the writing and
production of an innovative, If
not disruptive, textbook in the
ultra-conservative textbook
Industry. The tells the
ongoing story of an interloping
publishing company (Parlor
Press) that reveals the central
challenge of distribution for
both writers and publishers,
from typesetting (print) to
transformation (digital).
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http://parlorpress.com
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The Base

““The base’ Is the real social existence of man. ‘The
base’ Is the real relations of production
corresponding to a stage of the development of
material productive forces. ‘The base’ iIs a mode of
production at a particular stage of its development.”

Raymond Williams, “Base and Superstructure in Marxist Cultural Theory.” New Left Review 82 , Nov/Dec 1973. 319-48.



The Base in Publishing
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The Superstructure

The superstructure consists of the cultural
and economic forces that both reflect and
maintain the material base, the mode of
production. The superstructure is of a
secondary order and symbolic.



Hegemony

Hegemony Is the expression of power, an
Ideological force that dominates social,
cultural, and economic life and thus
stabllizes the base, the modes of
production.
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Example
“The Lingering Hegemony of
Print”

CD-ROM Ebook Destroys Printed Books. (iStockphoto)



Dominant Culture

“The modes of incorporation are of great social
significance, and incidentally in our kind of society
have considerable economic significance. The
educational institutions are usually the main
agencies of the transmission of an effective
dominant culture, and this is now a major
economic as well as cultural activity; indeed it is
both in the same moment.”

Raymond Williams, “Base and Superstructure in Marxist Cultural Theory.” New Left Review 82 , Nov/Dec 1973. 319-48.



Residual Culture

“The meanings and values which cannot be
verified or cannot be expressed in the terms
of the dominant culture, are nevertheless lived
and practised on the basis of the residue —
cultural as well as social—of some previous
soclal formation.”

Raymond Williams, “Base and Superstructure in Marxist Cultural Theory.” New Left Review 82 , Nov/Dec 1973. 319-48.



Emergent Culture

“New meanings and values, new practices,
new significances and experiences, are
continually being created. But there Is then a
much earlier attempt to incorporate them, just
because they are part—and yet not part— of
effective contemporary practice.”

Raymond Williams, “Base and Superstructure in Marxist Cultural Theory.” New Left Review 82 , Nov/Dec 1973. 319-48.
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Case Study 1
Writing In the Digital Age
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are texts. Television shows from

The Apprentice to Gilligan’s Island are
texts. Even social practices and
groups—American culture, MP3
culture, blog culture, or any subcul-
ture—are texts. All may be seen as
a composition of elements and thus
may be “read.” Meaning (and hence
interpretation) can be thought of as
the relationship between text and
context, which includes the situations
of readers and writers, the histori-
cal and physical circumstances,
other texts, and even the broader
systems of meaning like ideology
that “contain” the text. You can

read books, films, TV shows, and
cultures as texts that have contexts
that shape meaning.

Whenever you write for read-
ers, you should bear in mind how
all these aspects of context might
shape your meaning and thus how
your words will be interpreted by

others:
u the subject or topic
= the nature of the audience
u the conditions of reading or
viewing

a the medium

The Text
Content, words,
images, form, media

Context
Textual
Spatial

Historical/Social

The Reader

Knowledge,
experience, memories,
The Writer expectations,
Knowledge, predictions, feelings,
experience, memories, desires

feelings, intentions
purpose, desires

The Rhetorical Situation
At the start of any writing project, think through your writing in context, as

Exercise 1-2 Meaning Depends on Context

What a word, phrase, or sentence means will vary depending on context.

-
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Context Shapes the Writer’s Purpose n

Context refers to all the situational
elements that might shape a writer’s
intentions or purpose, whether they
are conscious or not. A purpose is a
motive—some situation that
“moves” you to write (hence the
word motive, which is related to
motion and even emotion). When you
have or discover purpose, you act
on the world in a deliberate way—
through writing, art, the spoken
word. You feel compelled to “size
up” a situation and respond to it.
You can also intentionally shape
contexts so that, for example, you
have some say in the circumstances
and media in which your writing

is read.

As a writer yourself, you already
know that one of the greatest chal-
lenges is to use the right word at
the right time in the right place.
How do you make these difficult
decisions? How do you know what
to write? Where do you find pur-
pose? Every writing situation is dif-
ferent to some degree, so learning
to draw on elements of the context
in order to shape your purposes and
your subject is a strategy you'll
need in every situation that calls
for you to communicate your ideas

u the timing a rhetorical situation involving your own ideas, the words and media that
. : . to others.
e whotoikors have s aboutihe Z'rcau wllll use to tfaxpress therlrln, a':1d the |de2t1;.ar|:.d expecca:onsd of );o:r.' re::ders: |
subject e elements of context will shape your thinking at each node of this rhetorica I. How would you describe each of these contexts?
) ) L triangle.
= the wider culture in which it 2. Imagine that “Are we having fun yet?” is a caption for each image. How might
plays a part. the meaning of “Are we having fun yet?”” change if it were read or heard in
Expressing ideas verbally or visually these contexts?
is a social act in which these aspects - — . : .
: 3. How does context—even when it’s only imagined—influence interpretation?
of context shape meaning.
4 | | WRITING AND RHETORIC IN CONTEXT CONTEXT SHAPES THE WRITER’'S PURPOSE 5

The Innovative Design
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Writing about Film Adapfafions of Novels and Short Stories|

the power and danger of

1

] op @ Working Thesis: $tudy o film W
fims and come o a provisional inferpre- o
ion of their meaning and significance.
Sompie Thesis: Many fiilms parfray fhe cofs
of watohing ond being watohed fo expose

this an important subject now? Are there

challenges b fim iz p
shod:hryupure’yvabd.ﬂﬂudoaoﬂevmdynddmly
words of another? Here are three approaches fo flm odaptation:

e g s stylistic mierpretation or divergence from the source text.

hcdnphqoichmbrhmn.m minn.undmbmbee
y @ visual medium, while a novel or

1. Fidelity: The film recreates the plot as closely as possible and avoids foo much

represent the

2

alse mere innocent acts of wotching? 2 inferpretafion: The §im inferprets the text by shn

How can o person being watched wield . ﬂwmwmmchwnqpﬂcndchmchbmbﬁ\eﬁn
power’ﬂowdoesmsﬂ\eneexphmhe A maore dramatic or interesfing for vi

\gistnie of fim vhewing® o from their sources but extend their

3. Inspirafion: Films draw themafic inspiration

ing them cut in completely new situations.

Determine the Angie of Approach and Gather
£
draw from studies on vizual rhedferic and the relation-
ships between seeing, knowing, and power (see the
Crtica! Diotionary of film and Television Theory|. Ew-
dence can be gathered by taking screenchots using
screen capture software [such as Hyperznap). careful
vaiable.

themes fo new contexts. films may have fidelity to the sowrce’s themes whie act-

noe: To focuz on flm az a visual medium, you con

excerpt below comes from the eniry on thiz novel and these fims: Do Androids
of Eleofrio Sheep? (Blade Runner), by Philip K. Dick, (1948); Blade Run-
-(1982) and Blade Runner: The Direofor's Cuf (1992), cﬁeciedbylidley&:cﬂ.

Aﬁerplndungrl‘lﬂb.luﬁescpﬁmbﬁn&tsncmdm -

rdduhng.ondﬂ\cs:npf ftza

lm (Dick thought the drafi screenploy waos "o bad joke"
= was ophoned to Hampfon Francher and Brian

hen picked up by Universal. Fancher wrote in-
uinﬂyvcﬁmﬁscnenpbyscflvemuelhﬁwhen Ridley Scott,
fre<h off his success with Alien, was hired as the direcior, he begon

Jomes Stewarf as L8, Jefferies in
mawmm

p convert the sfory mfo what Dick lofer colled an ‘=of lead ro-
bot!" screenplay, with Deckard as o “cliche-ndden Chandieresque

gue’ [Rickman). Further exacerbating Dick was a published in-
view with Scott in which he claimed not to have read the novel
aring that doing 0 would comupt hiz vision. Dick went public

Intagrote Evidenoe into

the oct of viewing and i#s

prefive or Informetive Essay: Build
the argument by citing evidence
from the fim or fims: thot dustrate

an Infer- his dissafisfaction, c

reafing a nightmare for the C Interpretafion of Theme )

Imspub&sf [. .] [Ejach of the collaborators had a
- of what Blade Runner should be: Dick wonted
androids fo be the calolysis for Deckard's and kidore's moral
ond spirtual growth i facing evil; Fancher saw it as a love story
nbout o man who dizcovers his conscience; Scott, a futuristic §irm

function.

rI'-':Im Studies Networks
Soreeniite
h#tpdfwaww scresraite org

Sooiety for Cinema & Media Studies
http:/farww.omstudies.onglsoms_
forums.htm!

Amernoan Film (nstiuie
hitp/lwww.ab.oom/f

FPremiere Mogazine

. http://www.premieremag.com/ >

oir set in a densely packed, garish cityscope (he wanted fthe final
ifle to be Gotham City); Peopies, an exploration of the distinguish+
g qualties of humans and ther replicanis (Kolb). All four perspec-
uffimately found ther way info the film. Not that an odaptation

ze, Infer, Extend: Bregk a film or
films into its components and show how

# “odds up." Does the fim make o point
about our “survedlonce socitey T Does i*

s the arfistic approvol of the story’s creator, but C Inspiration

and Exfension )

ﬂ\e end Dick believad that Peoples's revisions of

suggest that cur ways of seeing are alse script made # a “beoutiful, symmetrical reinforcement” of hig

ways of not seeing® Does i# *feach us how to ovel's main theme. iamdlnbd&dmddawdc:in&pd
read cther films? Why is the thesis relevant menths before the film’s release. .
to studses of visual culture?

[ Citotion ond Research
Chioage Manual of Siyle Website
hHtpc/iwww. press uchicago.edu/Mec/
internet Movie Database

The New York Times Movies

\,

Chicago/cmasfog/cmosiog.html
hhp:ffwwwimdb.com

httpcfimovies.nytimes.oom/pages/
mowvies/indexhiml

vid (1 Wb H @ NeverSaved

Composing in the Design Space

L] (1]

[More]  A-Master

g

1 Page in 1 Spread

Transparency

OLH @r T 3%

/] [Nore] 7

[] (Paper

| NEES

- [Registration]

B c=100 M=0 v=0 k=0

Bl c=0m=100 v=0 k=0

[] c=0m=0 =100 k=0

B c=15 M=100 Y=100 k=0

[ c=rsm=sv=100k=0 |

B c-wom=s0v=10k=0 [J

[] r=200 G=215 B=238 =

[] r=180 G=2118=71
R=20 G=99B=171

[ Rr=36 G=125 B=255

- C=0 M=57 Y=87 K=0

A

EEREEEKKKKKS$

3 3 & ¥

| w| |
| bl |

= v &
Ve

ne x:[-z.ml in

¥1{5.8134 in




Tibn 2oud e Pprend

Verze lsrzn
Roceah o Basuler hosc m bw Eas aheer e aliate. bow hey oot op duloge
deviogy how boy ke ;:nv:l:-r-',n! » tahsague o e imd bow oy ostiesd wWilth ofice B
s ther ponee Rocadhon idse e atasesl o ow Bae Lncton o ouued el amd s
pust of the bewer mlisgy of mbtsnar My Ean v Srouson fic ot of Eamukayg oe
et of vasvane o B, oy B s G gusdan Bie sl of B o S of o g <k
Eidunes wiih othee et e ke e mov el @e slod sy md §ic viRuE s

b ot tsny @ appaeach 6 o oend o shieng o wiok ‘adh oiltios. sotechion S250w
sicps bke ioe
Wording Mherar Whid docs o B ey 0 sducye md how does o go daut ) How does o B
voatned wWith ofon of ws ool T Wiy = a0 Em aposient?
Appraach and Ewdinne Whis hountor poopoctor e yuale ffie soamech ! Whs oy aloce um
the £m sl aind, md fexnnd amicak. S, tochasjuc) sppont the o
Ve of Evsdene B whigonloy shiuld & alomee be ol " Huw malch s nossary

Evtend. Whikdo e poet of s Emtiald e 07 Whikdoes dnssan il why ool

apamni’

Verze MarrnEex

N

Sooiwy Ard

Avwivan Falwe fataee

v Magazme

hhoorner Mawe Dambone

Fecos Iudd b

Fiealer Wetne droutFam Aulip o of Mo e izl Sl Shooads

Faces WMdd b Bar 1)
b abgtag o oo S e v, drodoe. Wetes el coomspnphon fae spnd
chiimypes bostse B o pangesy 4 vous mabum whde g govel e dod sfory = plnely
How duex oac ysaaly md dosnecidy spoocat e wonds of oo Heee axe three
proviadies 6 S nlipiun
Falehty The B wolssides e plud o Cosedy o possdele wml wvoads o mdh sy kst
1 0osy o or U e cm o e e sodne Bedl
2 miopectasn: The Bm mtopects the snanx el by smssamy sore ispats over odion
cugpeeany thowes o dumpmg plot el diento 0 seke the Bm oo drimedc oe
sticen iy S ¥ aonoes
1 hspamdaxt Fla dow homds mspaden bom hee e it cxbmd hor o fonew

wancsi Fme asy have falcaty © thosoupos's thons whiic memg o ouls ooagicic)y

HEN sl fEanm

Faces Iuddle Bax 2 carnp )
The exvopt beow vones fum e iy e v ol thee o Do tavouds Draveo!
Shop? (Rlale Runmyt by Pl 3 Dak (0631 Rlsde Bamrer ) [H 2 uml B
Ranner The Divacoe s Co2 (190 ), dieoend by Ralls Scons
Theoomy el pastsssana ko penl (0 soem soacod the oo documemiad ol aeess
briey contonal aligrteams ot B hostoey . Ala pooduce Hab Lk opon & £ Dak s
pove anout o 197 Tk doudn L e por st M

optamal b Moo eguiia el e Koy thon pakol up by Vesvenad. Fplag worie

Verze Lidd e
Healer The Ant of Lovkap: Wetmp dwutFlem o s Vo Malum

| Evevalapr a Wardew ava. Study u St ure Eae s come o g pe v s miogmotgon of
ther manmy ad spadaace Sangrde Teave: Many e paetmy acta afwaihng and
demg &Y eIV powvrand damger af he gaae Why = the i mposiisn i sademct

now! Ane o s anee muocobats of witdhume T Ho'w an apoasaoe ny ‘sickal wasal

powe? How ducs Gio o cxplion dicpticnuee of S vaewmne?

2 Ivtermovne the Mmglvaf Sprcach and Ca Evideny To Scuson o oy ousd malum
you e deoy Bom sudicon Vel dictoe al e neliguimsh g bofVoom socnp. Kno'Wmp, weid
power pee fhe Crivond INosimaryy and Todewerion Thuoey) Dydence Gn be gathod |y

Gy ool s soomn Gpiure ofaiee ude o Pepeeias! ceolll guctlsrs.

the sazprt of &' svisidele
1 ktowrmde Evedenowe mao an lndvepretene o Bornattione gy Budd the ismsinsmt by cfny
evalonir fom ilic Em o Ene tug Sustne the af of vovmy and o fucon

e Il Extond: Hleck o Sl ae £ m s ooopromon s ol Juow Row o “abls o

oo the GBm ok o pomi houtour “Sarve L LR Dok it o g o Aty = od
FOTT M A WA s ot soomp” Thes € walt us bw wamal other Eas’! Why = the Soes

ett G stal (13 PR TP T T

Ciuplann
Cyrommp vl Fomen die AlSal Hahonk
Jimees Socavat o L H. Jefienes @ Raar Winaha, die Alkad Shachoock

Ly Posce o Looaisd Shelly = My

Faces W ren

murcaonly viesmt sacempan s ad the my el but whon Balicy Scult bod ol s suooss with
. Wit haol e thedastor he Bgae 6 com o e sty b Wi Tak Secr cdal @

A T AL IRk

Fusthey clodany Dok wio o pubsbal akrrcow wilh Soml o Whah ke Cimial soto bive
ol icmnc enp Gutdomy o wodd eoupths vamn. Dk wenil psibbe with b
Uit fatmn, ooeay nnghinsee be the Sa's pubbose [ || Ejah of e arlisisiedon bl

adsbnc ancptas of whee Blade Bysver iould

1 X il SR Ll = S 1 AL Suue
ey liimd Gos Wiy mb Sie B Mol i alipidon noodx fie ipisiic
ey x cocane, but mihe axd Dok b : T e
CTIS FRREAA Y S S et - it » ttran bonuadsy Tk

doed staldenly of i smke dst u Eow enaths befiae e ' sdone

Anmudibagt »

Corsn-Fefmuoe o L0 voseon of @i pngre:. The auboe o Bikodey | el $ie e o
Enevlopatin afNovels dv Filoo Jad. altom. B Jufin O Fhlaopy md Jaes M Wesh. New

Yok Foton Foe 205

Disassembly into Word

Erudaice e bined anidyes ol sttopectdin, Bokincs socecd. sond ooy ons coass fom e
Fan Bonech o of o thos amaxi m fie 9 oo eees ad anlamoes Fome also e quibies
wil vl Dante 1t bompe 0 f panee o8y ie el byt When wWnliawe daout Bty you G daew oa 8o

the kad of 5 alenor

Vi and Auné Evulonee
Vermowhoa, Clypu: Help ciphen waprex doaspluns of somex Chps pume aoguences |
eh) iy ol anl ) prsin @
Spodem Ivabsue Duiosuc shows dustcr o plot devcopsant and shouil be cecli i

masanliad

Fim Tammulogy

b alddon b fone fic Womey imidyses [poe Chugrtee 31 Bl stules Usics fome denval Som

AR

Eadtmy Howsayuonos 8 ugcihoce
me A Unsfal sajucace ol tan
Frame & Jlogr o Seone Whior objots ggyics @ (e banc

W Neangmye The story i o bbb o patee el GURAR A ey e, oty i of o Ll

urR Do

Coaiextoied Thioiey

Contexss jod oury pude wins of soslmy Gnud o mtopectre s Hsweod Cmbsn
Fome Confet il ot aud thooss of the Auis oubiisdaia Fanmas Somnta and
Rhctoeai Sorthe el sebvmee, Cridead D sf ) and Nhevinion Thaory (Pasan

& Sagraont

Facrs Ban




14l

Humanities Example: Research in Film Studies

Research in film studies focuses The Art of Looking: Writing about Film Adaptations of Novels and Short Stories Evidence in Film Studies

on how films achieve effects, how Writing about Film as a Visual Medium
they reflect or challenge ideology, |. Working Thesis

how they have progressed in tech-
nique or form, and how they con-
trast with other films in their
genre. Researchers also are inter-
ested in how films function as cul-
tural artifacts and as part of the
larger industry of entertainment. Orpeioig cradies, Vs o
Many films focus on the art of Alfed Blitchcock
filmmaking or the act of viewing a
film, inviting us to question the
role of film as an art form that
shares features with other art
forms, like the novel, the short
story, and various visual art forms.

Evidence for analysis and inter-
pretation, historical research, and
film reviews comes from the films
themselves and their context in the
lives of artists and audiences. Films
share qualities with other forms in
terms of genre, style, and subject.
You can draw on all these kinds of
evidence.

In adapting a piece of fiction for the screen, directors, writers, and
cinematographers face significant challenges, because film is primarily a visual
medium while a novel or short story is purely verbal. Here are three
approaches to film adaptation:

Study a film or films and come to a
provisional interpretation of their meaning
and significance. Sample Thesis: Many films
portray the acts of watching and being watched
to expose the power and danger of the gaze.
Why is this an important subject now? Are

|. Fidelity: The film re-creates the plot as closely as possible, avoiding stylistic

interpretation and divergence from the source text.

2. Interpretation: The film interprets the source text by stressing some aspects

there also more innocent acts of watching? over others, exaggerating themes, or changing the plot and characters to

Visual and Aural Evidence

Stills, Screenshots, Clips: Help explain
complex descriptions of scenes.
Clips (scene sequences) may be
useful for multimedia essays.

Spoken Dialogue: Shows character or

plot development and should be

carefully transcribed.

How can a person being watched wield make the film more dramatic or interesting for viewers.

power? How does this theme explain the 3. Inspiration: The film draws thematic inspiration from its source but extends
the themes to new contexts. A film may have fidelity to the source’s

themes while acting them out in completely new situations.

pleasure of film viewing?
2. Approach to Gathering Evidence

To focus on film as a visual medium, you can The excerpt below relates to the novel Do Androids Dream of Electric Sheep?

(1968), by Philip K. Dick, and the films Blade Runner (1982) and Blade Runner: The
Director’s Cut (1992), directed by Ridley Scott.

draw from studies on visual rhetoric and the

Film Studies Networks

ScreenSite: http://
WWwWw.screensite.org

Society for Cinema & Media
Studies: http: /www
.cmstudies.org/scms_
forums.html

American Film Institute:
http: /www.afi.com

Premiere Magazine: http: //

WWW. premierema g com

Citation & Research Guides

Chicago Manual of Style Web-
site: http: / www.press
.uchicago.edu/Misc/ Chicago/
cmosfaq/cmosfaq.html

Internet Movie Database:
http: //www.imdb.com

The New York Times Movies:
http: //movies.nytimes.com/
pages/movies/index.html

relationships among seeing, knowing, and

power. Evidence can be gathered by using
I —— screen capture software (such as Hyper-
Rear Window, dir. Alfred Hitchcock Snap™) to take screenshots, carefully taking

notes, and reading the script, if it’s available.

3. Integration of Evidence

Build the argument by citing evidence from
the film or films that illustrates the act of
viewing and its function.

Guy Pearce as Leonard Shelby in
Memento, dir. Christopher Nolan

4. Analysis, Inference, Extension

Break a film into its components and show how it
“adds up.” Does the film make a point about our
“surveillance society”’? Does it suggest that our ways
of seeing are also ways of not seeing? Does it teach
us how to read other films? Why is the thesis

relevant to studies of visual culture?

270

14 I CONCEPTUALIZING THE RESEARCH PROJECT

... This novel’s progression from print to screen is one of the better documented and
most bitterly contested adaptations in film history. After producer Herb Jaffe’s option

to film Dick’s novel ran out in 1978 (Dick thought the draft screenplay was “a bad

joke”), the project was optioned to Hampton Fancher and Brian Kelly, then picked up

by Universal. Fancher wrote increasingly variant screenplays of Fidelity to the source)
the novel, but when Ridley Scott, fresh off his success with Alien,
was hired as the director, he began to convert the story into what Dick later called an
“eat lead, robot!” screenplay, with Deckard as a “cliché-ridden Chandleresque figure”
(Rickman). . .. Dick went public with his dissatisfaction, creating a nightmare for the
film’s publicist. .. . [E]ach of the collaborators had a distinct conception of what Blade
Runner should be: Dick wanted the androids to be the catalysts for Deckard’s and
Isidore’s moral and spiritual growth in facing evil; Fancher
saw it as a love story about a man who discovers his
conscience; Scott, a futuristic film noir set in a densely packed, garish cityscape (he
wanted the final title to be Gotham City); Peoples, an exploration of the distinguishing
qualities of humans and their replicants (Kolb). All four perspectives ultimately found
their way into the film.... [I]n the end Dick believed that
Peoples’s revisions of the script made it a “beautiful,
symmetrical reinforcement” of his novel’s main theme. Ironically, Dick died suddenly of
a stroke just a few months before the film’s release....

(Interpretation of theme)

@spiration and extensiorD

From David Blakesley, Encyclopedia of Novel into Film, 2nd ed., ed. John C.Tibbetts and James M.
Welsh (New York: Facts on File, 2005).

Examples of Film Terminology

In addition to terms for literary
analysis (€ Chapter 9), film studies
uses terms derived from film tech-
nique.

Editing: The way the sequences
were put together.

Scene: A unified sequence of action.

Mise en scéne: The arrangement of
objects in the frame.

Contexts and Theory

Contexts and theory guide ways of
reading by providing an interpre-
tive lens. See the Critical Dictionary
of Film and Television Theory, edited
by Roberta E. Pearson and Philip
Simpson (New York: Routledge,
2001).

HUMANITIES EXAMPLE: RESEARCH IN FILM

Reassembly by Designers
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Allen Ginsberg's
Howl & eBook
Formatting

Nonsense (or,
HTML is Hard)

Callie Miller

https://www.litlifela.com/counterbalance/2010/10/
html-ebook-formatting-nonsense.html

Howl For Carl Solomon

I saw the best minds of sy generstion destroyed by madness,

starving, hysterical, naked,
mu-dmwmmmnmm

for sn sangry fix,
wwmmmmmmm-—"

Letween Lhe wirws anc

the x=neals of the dynam ef-alakt
who Mmmmwuuuq-dqu
the supernatural darkness of coldwater flats floating across

Collected

Poems

\llen
Ginsberg

Carl Solomon

I saw the best minds of my generation destroyed by
madness, starving hysterical naked,

dragging themselves through the negro streets at dawn
looking for an angry fix,

angelheaded hapsters burning for the ancient heavenly
connection to the starry dynamo in the machin-
ery of night,

who poverty and tatters and hollow-eyed and high sat
up smoking in the supernatural darkness of
cold-water flats floating across the tops of cities
contemplating jazz,

who bared their brains to Heaven under the El and
saw Mohammedan angels staggening on tene-
ment rools illuminated,

who passed through universities with radiant cool eyes
halluanating Arkansas and Blake-light tragedy
among the scholars of war,

who were expelled from the academies for crazy &
publishing obscene odes on the windows of the
skull,

COLLECTED POEMS 1947-1997

Howl

For Carl Solomon

I
I saw the best minds of my generation destroyed by
madness, starving hysterical naked,
dragging themselves through the negro streets at dawn
looking for an angry fix,
angelheaded hipsters burning for the ancient heavenly
connection to the starry dynamo in the machinery of night,
who poverty and tatters and hollow-eyed and high sat up
smoking in the supernatural darkness of cold-water flats
floating across the tops of
cities contemplating jazz,
who bared their brains to Heaven under the El and saw
Mohammedan angels staggering on tenement roofs
illuminated,
who passed through universities with radiant cool eyes
hallucinating Arkansas and Blake-light tragedy among the
scholars of war,
who were expelled from the academies for crazy &
publishing obscene odes on the windows of the skull,
who cowered in unshaven rooms in underwear, burning
their money in wastebaskets and listening to the Terror
through the wall,
who got busted in their pubic beards returning through

I saw the best minds of my generation destroyed by mad-
ness, starving hysterical naked,

dragging themselves through the negro streets at dawn
looking for an angry fix,

angelheaded hipsters burning for the ancient heavenly
connection to the starry dynamo in the machinery of
night,


https://www.litlifela.com/counterbalance/2010/10/html-ebook-formatting-nonsense.html
https://www.litlifela.com/counterbalance/2010/10/html-ebook-formatting-nonsense.html

“| tweeted my frustration. Others did too. What does
this say for eBooks If we can't get basic things like
formatting right? Why create such hullabaloo
around this digital release if you hadn't properly
checked formatting on every device? Why is it that

publishing sits so far outside the norms of what is
required to launch something digital?”

Callie Miller, The Lit Life, 7 Oct 2010,
https://www.litlifela.com/counterbalance/2010/10/html-ebook-formatting-nonsense.html



https://www.litlifela.com/counterbalance/2010/10/html-ebook-formatting-nonsense.html

Jim Welke says: E—w
October 6, 2010 at 2:14 pm “

What a drag. Such laziness.
The problem could easily be addressed by adding line breaks and tabs. Somebody

just didn't bother.

(I've written lots of code,

in lots of languages,

and formatting text is one of those hassles
you must deal with to please the humans
who end up reading it...and paying for it!)

(And if the above indents don’t appear, then this comment form stripped out my
line breaks and spaces, same as the Kindle!)

Cheers,
Jim

Craig Morgan Teicher says:
October 6, 2010 at 4:56 pm

Troy: Line breaks in poetry aren’t “formatting,” they're an essential part of how
the text communicates. That said, I know that may not mean much to casual
readers, but I wish it did.

Natasha, as you say, this is exactly the issue that has most poetry publishers
nervous about e-books. I wish we could devote some tech time to it and find a

solution.

I.A.M. says: [;’—l
October 6, 2010 at 5:17 pm 2

Enforcing indentations, tabs, hanging indents, and the like is nigh-on impossible to
accomplish in anything other than an Adobe PDF (which is best considered a
photocopy of a book, becuase the text doesn’t ‘re-flow’ to fit the screen
dimensions). As has Natasha October, I've tried to protect typographic fidelity to
original layouts and been skunked every time. Maintaining ‘centred text’
sometimes is a challenge.

Oulipo and Poetry rely heavily on a word being in a particular spot in relation to
another line or word when read, and e-readers are incapable of maintaining that
due to the text size control the user has, as well as the fact that various units’
typefaces will take up a different line space than another’s.

As much as I continue to make books available in electronic formats, the printed
editions continue to be made available along side of them due to a variety of
reasons that guarantee that printed books will continue to be created for decades
to come. Electronic books are an alternate binding, not a replacement for all
printed books.
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Series Editor: Jon Thompson KELVIN CORCORAN

ALLISON FUNK

Free Verse Editions represents a joint venture between Free Verse: A Journal of Contemporary Poetry & Poetics and Parlor Press. The series will publish L8
three to five books of poetry per year. All submissions are reviewed as part of our New Measure Poetry Prize competition. Read more about Free Verse

Cry Baby Mystic The Visible Woman The Republic of Song Elsewhere, That Small
Editions and the New Measure Prize here. Photo by Tengyart on Unsplash.
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Generating ePub
from LaTeX (2021)

lvan Savov

Minireference Blog: Starting a
Revolution In the Textbook
InAdustry

TexSoup

tex
(LaTeX)

tex
(PolyTex)

softcover

pdflatex

.html

ebook-convert

.mobi

y

https://minireference.com/blog/generating-epub-from-latex/



https://minireference.com/blog/generating-epub-from-latex/

The Softcover

Book: Frictionless

Self-Publishing

Michael Hartl
https://manual.softcover.io/ SQﬁCQVer



https://manual.softcover.io/

The real challenge is producing EPUB and MOBI output.
The trick is to (1) create a self-contained HTML page with
embedded math, (2) include the amazing MathJax
JavaScript library, configured to render math as SVG
Images, (3) hit the page with the headless PhantomJS
browser to force MathJax to render the math (including
any equation numbers) as SVGs, (4) extract self-
contained SVGs from the rendered pages, and (5) use
Inkscape to convert the SVGs to PNGs for inclusion in
EPUB and MOBI books. Easy, right? In fact, no—it was
excruciating and required excessive amounts of profanity
to achieve. But it’'s done, so ha. — Michael Hartl



Publisher’s Goal

Single Source Production for Distribution

Print, PDF, EPUB



PUBLISHER AUTHOR

Production Invention

Distribution Invention
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The hegemony of spaces, tabs, and
hard returns preserves the status quo of
production as governed by residual and
dominant cultures and embedded not
just In software but In the socialized
practices of the people. The
nonbreaking space and soft return
are elements of the emergent culture.



Word processors and even
keyboards encourage people to use
spaces, tabs, and returns for line
and paragraph spacing, regardless
of the target format. &



Distribution - Invention

Additional Considerations for Poets

Authors of books of poetry should follow these guidelines where applicable. Line breaks, stanza breaks, and
poem boundaries merit special care because they affect the appearance of layout across formats, from
print to ebook. All Parlor Press books are published simultaneously in multiple formats; following these
guidelines will ensure that poems display in all of them as expected.

So that you can see all formatting marks (like hard and soft returns, spaces and nonbreaking

)|

Show/Hide
Button

spaces), we recommend using Word’s Show/Hide button to reveal all formatting marks. The
button is normally on the home toolbar and looks like the paragraph symbol shown here.

e Single space throughout.

e Do not use Tabs for anything, anywhere.

e Line breaks: use a hard Return (Enter key) at the end of the line. The line length in the final printed
book will normally allow for about 63 characters (with spaces). Kerning can be applied for slightly
longer lines. For lines with more than 70 characters, we will have to use an indented second line.

e Stanza breaks: use a soft return to create additional space between stanzas or sections. In Word, you
can create a soft return with the Shift+Enter keystroke (Mac or Windows).

e Poem boundaries: because poems may sometimes run over multiple pages, it is helpful for you to
include a manual page break at the end of the poem. In Word, insert a page break with the Ctrl+Enter
key combination (Windows) or Command+Return (Mac) or choose Insert > Break > Page Break (Mac
or Windows).

e Layout of the line: if you need to indent the start of a line or create extra space between words, use
“nonbreaking spaces” (not spaces or tabs) to indent. Using nonbreaking spaces is critical because all
books will be converted to ePub format for publication as ebooks. All multiple spaces, returns, or
(any) tabs are ignored in that format. To make a nonbreaking space, use CTRL-Shift-space (Mac or
Windows).

Parlor Press’s Author Guide 2022



PUBLISHER AUTHOR

Distribution Invention



There was RETAILY
wnsmsenniQFRICEY

)|

the sky-hadn’t-ordered yet{

)|

Ifit- were possible to read the books"|

being gathered in-a shoebox on the desk—

)|

but-those were shells in the shoebox"|

The books are stacked on the desk”|

)|

In-a‘hurry, the wind has-a hole in 1t

)|

T — ——

Author Version in Word

There was- RETAILY

the sky-hadn’t-ordered-yet|
1l
[f-it-were possible-to-read-the-booksf

being gathered in-a-shoebox-on-the -desk—
1l
but-those wereshells-in-the shoeboxf

'The-books-are-stacked-on the-desk!

fl

In.a.hurry, .the.wind.has-a-hOle'in . ltﬂ
fll

.................. NEWA

................. VIEWq

............... REALTYY

Print Production in InDesign

ere-was- RETAILS
A &
oo OFFICES
S PACES

1

the-sky-hadnt-ordered- yet
[f-it-were-possible-to-read-the-booksf
being-gathered-in-a-shoebox-on-the-desk—

1

but-those-were-shells-in-the-shoeboxt
The-books-are-stacked-on-the-deskq

1

[n-a-hurry, the-wind-has-a-hole-in-itf

o N E W9
e V IE WA
o REALTYS

T —

EPUB Production in InDesign




There was RETAIL

&

OFFICE

SPACE
the sky hadn’t ordered yet
If it were possible to read the books
being gathered in a shoebox on the desk— There was RETAIL

&
but those were shells in the shoebox (S)IE i IC%E
The books are stacked on the desk
the sky hadn’t ordered yet

In a hurry, the wind has a hole in it

If it were possible to read the books

NEW being gathered in a shoebox on the desk—
VIEW
REALTY but those were shells in the shoebox
— — The books are stacked on the desk
PDF / Print
In a hurry, the wind has a hole in it
NEW
VIEW
REALTY

EPUB in Ebook Reader



280 hours

Conversion from print to EPUB Format
(70 books) x (4 hours)

10 minutes
at the moment of production



The work required to convert a backlist designed for print
Is substantial, particularly for a publisher like Parlor Press,
which runs on a shoestring budget with no full time
employees. The democratization of production and digital
printing technologies that made desktop publishing
possible have led to new challenges at new stages of the
publishing cycle. For the near future of publishing, the
residual and dominant cultures of production must be
reimagined In light of the emergent culture of distribution.
Once that happens, the process of single-source

development for multiple formats will be free and easy. &
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